Peris leremiadis, the nobleman of colours - Nikos Xydakis

Voici l'article de Nikos Ksidakis, publié le 15 mai 2007, au lendemain de I'enterrement du peintre, dans le
journal Kathimerini : "Péris 1érémiadis, Prince de la couleur™.

Peris Ieremiadis, the nobleman of colours

The painter Peris leremiadis (1939-2007) was the incarmnation of nonchalance and nobility, a 60 year old adolescent, full of
life assertion, simplicity, and thirst for painting. He lived simply, discreetly, painted with love and thorough knowledge,
and left suddenly last Saturday on his beloved Aegina where he had lived for the past year.

Leamed and popular

His painting was like himself, leamned and popular, European and Greek, modern and traditional. He made his own colours
according to the palette of Polygnotos. For red he preferred the earth of Penteli. He adored the folk ikons as well as
Matisse, Pikionis as well as Braque, he sketched fishing boats and St. Georges, lemons and fish, olives and grapes, houses
with their inside open to be seen. And all that with an eye for colour...what a feeling for colour! His terracotta, his
ochre,his carmine and his luminous black are unique.

His parents came from Asia Minor, he spent his childhood years in Africa and Athens. He studied painting in Paris where
he lived for 11 years, spent time in Germany and Italy, traveled all over Europe. In 1972 he returned to Athens. He worked
for architects’ offices as colour consultant as well as for publishing houses, and until the end had the artistic supervision of
the periodical Indiktos. He delved into the work of D. Pikionis and G. Chalepas preparing editions and curating
exhibitions of their work. In the last thirty years, he exhibited his own work in various galleries and institutions. His last
exhibition at Astra Gallery last Spring was very successful,

The An of life

His art was the art of life. His graceful accounts, his fascinating insistance, his genious of vision became evident both in
company and in his paintings, during the meals with goatmeat at his studio as at his *thick’ exhibitions, where behind an
apparent nonchalance lay the esthetic care and strict imposition of the colour of the gallery walls. And his compositions?
Well digested here are the pictorial tradition of East and West with 20th century modernism, the Hellenistic style with
Matisse, Picasso, and the figures of Karagiozis, Cubism and the figures from the book of Saints. A clean, comparative
painting mode, on the border between description and decoration, with held-in feeling, with painting triumphant.
The artist and person Peris, noble and good, will be missing from the Greek artistic scene and for all those who knew him.
In homage to his old friend, Alexis Kyritsopoulos will assign part of the space of his show to the works of P. leremiadis at
Astra Gallery which represents both these artists. (Astra, Karyatidon 8, Acropolis). His funcral was held yesterday in

Athens.
Xydhakis - Kathimerini 15/5/07.
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lepopddns  (1939-
2007) fitav n evodpxuon Tns apeps-
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onpos cinvidpns, yopdros aydnn
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Arutalo xpdvo.
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O lipng lepgnddng oty tw:wala TOU £x8con oTnv ym).ml Aotpa, Tov Anplso Tou 2006.

otpede otnv Adfva. Epydotnxe ot
apxrextovixd ypopoia ws oUppou-
M08 Xpdpatos xai e exSotxods ol
xous, xa1 £ws 10 1hos elxe v Xk~
Arexvich ol 1ou nepodxod
IvSucros. Aoxoinxe pe 1o tpyo
v A MToadvn xa F Xeend, em-
poolpives oxbdons xa1 exBlons
tou Lpyou tous, Efifeoe ot nodds
yxalopl xar sSpipara, 1a whcutaia
pdvia xpdnia. Tosutala 1o txbe-
on, oV yxaktpl Astra, v nepa-
opivn dvostn, B peydin enmuxia. -
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atehid Tou Xa1 NS «MAyREvESs X
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vel ampeanola xpuidrav n awodn-
wh gpoviiba xa1 n auotnph &
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Soon Avatodis xar Adons poll pe
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O xadrvixvns xa1 dvlpwnos I12-
pns, o cuyevis xan ayadds, 6a Addn
and v Xnvoal cxeotoah oavi
Xar an® OoouUs WOV - YVOMoav.. Td-
VIas 1oV nad tou 9o o ALins Ku-
preodnowos 6a napaxwphon.oe dp-
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xnbtia tywve x0¢s, otnv Abfva.



